Frances Hodgkins in her studio, Bowen Street,
Wellington, Vintage albumen print, c1905.
Field Collection Trust.

Why do we need a bigger
and better gallery?
• To secure the Field Collection and store and
display it in museum-standard facilities.
• To fulfil our role as the district gallery for Kāpiti
and to support the arts across Kāpiti.
• At 250 sqm, the current gallery is tiny and poorly
equipped compared with others in the region.
• A viable art gallery is an important amenity in the
cultural life of its community.
• To provide support for research into the Field
Collection and arts education across Kāpiti.

What benefit would a bigger
and better gallery deliver?
• More exhibition space and a home for the
Field Collection.
• A significant visitor attraction capable of bringing
people into the Kāpiti district.
• A centrepiece for the Council’s plan to make
Waikanae a cultural hub for Kāpiti.
• An amenity that helps attract talented people
to the district and keep them here.

What can you do to help?
• Become a Friend of Mahara Gallery.
• Visit Mahara Gallery.
• Consider a donation or a bequest.
• Make a submission when Council-led consultation
on the new building begins soon.
Front Image: Frances Hodgkins, A Fortune Teller (The Fortune Teller) 1896.
Watercolour.
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20 Mahara Place, Waikanae
info@maharagallery.org.nz,
www.maharagallery.org.nz
ph. 04 902 6242.
OPEN: Tues-Sat 10am-4pm,
Sun 1-4pm, free entry.
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The Field Collection
has national, and
regional significance.
The Field Collection is a collection of 44 works,
24 of them paintings by Frances Hodgkins (18691947), considered New Zealand’s most significant
expatriate artist.
It is the largest collection of Hodgkins’ work
outside Te Papa and city collections in Dunedin,
Auckland and Christchurch.
It has a national reputation and is the subject
of regular requests for loans for exhibitions by
other institutions, and study access from scholars
and art historians from within New Zealand and
overseas. It has the potential to be a significant
visitor attraction for Kāpiti.
The collection originates in Frances’ sister Isabel
marrying William Field and settling in Waikanae.
Frances used the word “ancestral” when writing
about Waikanae.
She visited and painted there during her lifetime
and her ashes, when returned from Britain, were
interred in the family plot in Waikanae cemetery –
once the Field family farm.
The Field Collection is a body of artworks and
archival documents held by the family. As well
as Frances Hodgkins, it holds work by nine other
artists.
They are William Mathew Hodgkins (1833-1989),
Isabel Field (1867-1950), John Gully (18191888), Girolamo P. Nerli (1863-1926), Edmund
Gouldsmith (1852-1932), Petrus van der Velden
(1837-1916), James McLachlan Nairn (1859-1904),
Dorothy Kate Richmond (1861-1935) and
Lorna M. Ellis.

Frances Hodgkins, Old Port, Douarnenez 1921.
Watercolour and charcoal on paper.

Isabel Hodgkins, Irises 1891.
Watercolour.

Frances Hodgkins, Hill Town (Dutch
Canal with Church) c1907-08.
Watercolour on board.

Attributed to Girolamo P. Nerli.
Oval Portrait of Isabel Hodgkins 1889-93.
Pastel on light card.

“Within this core of twenty-four works is
found the essential early Frances Hodgkins
from which her later work would spring. ...
As a collection these paintings should never
be underestimated for what they reveal to
us about the nature of her beginnings as an
artist, her complex relationship with her
family, especially her sister Isabel, and the
artistic taste of New Zealand during her
lifetime.”

“This collection of forty-four artworks is
unique in that it offers not only an insight
into Frances Hodgkins’ work but also
provides an opportunity to consider the art
milieu which nurtured her. The collection
also reveals the personalities and on-going
commitment to art of a single family during
a time-span of over a hundred years.”

Frances Hodgkins, Summer Joys 1916.
Frances Hodgkins, The Black
Scarf (Maori Woman’s Head) 1913. Oil on canvas.
Watercolour on board

She was selected to represent Britain at the
Venice Biennale in 1940, a sign of the stature
she achieved in her last two decades as a leading
modernist painter in the British avant-garde.

Avenal McKinnon, former Director of the New
Zealand Portrait Gallery and a Frances Hodgkins
specialist, from Frances Hodgkins, The Link with
Kāpiti, The Field Collection (2000).

The Field Collection documents an important part
of the story of Hodgkins’ development as an artist
over thirty years, from the early 1890s until the
early 1920s.

Her work is held in all major public collections in
New Zealand, and in the Tate Modern, the British
Museum, Manchester Art Gallery (UK) and Art
Gallery NSW, Sydney.

